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Violin and Orchestra, based on native themes. Over a hundred piano
pieces and songs by Fernandez have been published in Brazil by Ricordi,
Vitale, Wehrs, and the Casa Mozart. Virtually all of these compositions
are in the native vein. His most brilliant piano pieces are Tres Estudos
em Forma de Sonatina, published by Ricordi (the first of these Estudos
is reprinted in the album Musique Bresilienne Moderne, 1937), Valsa
Suburbana (a slightly ironic interpretation of a salon waltz, which is
also included in Musique Bresilienne Moderne}, Moda (published in
the Brazilian issue of New Music, October, 1942), and the humorous
Marcha dos Soldadinhos Desafinados (March of Mistuned Little Sol-
diers). Among works by Fernandez for chamber music and orchestra, the
Trio Brasileiro has been published by Ricordi; the score and parts of the
Suite for five wind instruments were printed by the University of Rio de
Janeiro in 1937, and later reissued by the Associated Music Publishers
in New York. The score and parts of Imbafara were published by the
University of Rio de Janeiro in 1938. The suite Reisado do Pastoreio
has been published by Ricordi, The score of the Batuque from Malazarte
was issued by New Music in 1939. Imbayara, Batuque, Suite Sinjonica,
the Violin Concerto, the Himno de la Raza (The Hymn of the Race,
commissioned by the Colombian government in 1939)? and the orches-
tral arrangements of two songs, A Sombra Suave and Nocturno, are in
the Fleisher Collection in Philadelphia. The scherzo from the Trio Bra-
sileiro and the song Samaritana de Floresta are recorded in the Columbia
album South American Chamber Music.

Besides his activities as composer, Fernandez is engaged in teaching
and conducting. He is the founder and director of the Conservatory
Brasileiro de Musica in Rio de Janeiro. He has conducted a number of
.concerts of modern music, particularly Latin American, in Rio de Janeiro,
and in 1938 was the Brazilian delegate at the Ibero-American Music
Festival in Bogota, Colombia.

A Brazilian music critic has called Fernandez Brasileirissimo in ap-
preciation of his devotion to the spirit of native folklore. Fernandez uses
both the method of actual quotation of popular songs, and the invention
of original melodies in the native vein. Thus, in the Trio Brasileiro, three
themes are actual folk melodies, and five themes are original. As to
Fernandez's harmonic style, it is rich and full, often based on supporting
pedal points. The chordal structure does not transgress the limits of
enhanced tonality. In his orchestral works, Fernandez rarely resorts to
"the use of native instruments, preferring to recreate rhythms and sonori-